
The Orchestral Revolution

The Orchestral Revolution explores the changing listening culture of

the eighteenth and early nineteenth centuries. Delving into Enlight-

enment philosophy, the nature of instruments, compositional

practices, and reception history, this book describes the birth of a

new form of attention to sonority and uncovers the intimate rela-

tionship between the development of modern musical aesthetics and

the emergence of orchestration. By focusing upon Joseph Haydn’s

innovative strategies of orchestration and tracing their reception and

influence, Emily I. Dolan shows that the consolidation of the modern

orchestra radically altered how people listened to and thought about

the expressive capacity of instruments. The orchestra transformed

from a mere gathering of instruments into an ideal community full

of diverse, nuanced, and expressive characters. In addressing this key

moment in the history of music, Dolan demonstrates the importance

of the materiality of sound in the formation of the modern musical

artwork.
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To my mother and the memory of my father, for everything.
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mm. 1–20 [176]

4.12 Haydn, The Creation, No. 16: recitative – accompanied recitative

(Raphael) “Und Gott schuf große Wallfische” – “Seid fruchtbar

alle,” mm. 1–11 [178]

6.1 Rossini, L’italiana in Algeri, Act I finale, mm. 447–71 [235]

6.2 Rossini, L’italiana in Algeri, Sinfonia, mm. 1–8 [240]
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